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Se cumple una década desde
que JARR realizara su prime-
ra exposicion en Madrid que
unia dos mundos de expresion
artistica: la danza y la pintura.
En todo este tiempo ha ido [ra-
guando una trayectoria basada
en una investigacion constante
sobre el conceplo y funcion del
arte en el mundo contempora-
neo.

Su espiritu vital y enérgico re-
toma el legado de la cultura Pop

ue habita en el punto de parti-
((}a de su reflexiones y actuacio-
nes mas elementales. Algunas
de estas actitudes indiscutible-
mente postmodernas que habi-
tan en .]farr son la consideracion
del coleccionismo como arte, in-
serto dentro del shopping como
expresion cultural, CF ideal del
objet trouvé o su lendencia a
objetualizar  conceptos  den-
tro de vitrinas que, a modo de
Museo Imaginario, conservan
la vida artificial de sus iconos y
referentes de su universo crea-
tivo. Toda ello, en consonan-
cia con su trazo pictérico que
ha ido evolucionando de una
forma muy personal, como un
elemento 1111},)res<,:indible de su
naturaleza artistica que tiende a
la combinacion de lenguajes en
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un juego de multiples combina-
ciones de sus partners.

Este aspecto ha sido destacado

or la critica internacional que
Ea estado atenta a su evolucion
a través de sus exposiciones por
Europay América. Una vocacion
viajera que le ha mantenido ale-
jad/o por un f[,iemF)o de la escena
artistica nacional, pero siempre
vinculado a Valencia, a la que
ha representado en la I Bienal
de Buenos Aires y en los proyec-
tos exposilivos de “La huella de
Esl)aﬁa” y “Fashion Art”. Un cir-
cuito que culming el pasado ano
con la exposicion relrospecliva
“Jarr. Una panoramica” que el
Museo de la Academia de ﬂ3cllas
Artes de México DF dedico al
joven creador.

Considerado como el “enfant
terrible del arte emergente es-
paiiol”, Jarr vuelve a su tierra
mas enérgico (ue nunca para
expresar con contundencia sus
inquietudes basadas en el amor
pleno por el objeto.

Dolor o Placer: la expansion del
“objetomismo”

Desde sus inicios, Jarr mostro
sintomas de una actitud hete-
rodoxa ante la pintura que le
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llevaba a romper la bidimen-
sionalidad del lienzo, introdu-
ciendo objetos en sus compo-
siciones que pronlo se verian
enriquecidas por los recursos
expresivos del collage. Los obje-
tos, condenados al olvido por el
ritmo beligerante de la moda o
el afan consumista que lanza al
desguace aquello que en su dia
fue amado y util para nuestra
sensibilidad mudaﬁle, son hoy
rescalados por el arlista para
brindarles una vida nueva en
sus obras. Para él todo objeto,
por minimo o insignificante que
sea, desprende una energia y re-
lata una historia que puede in-
tercalarse en un discurso nuevo
planteado en términos poéticos.
Asl nacen sus esculturas y en-
samblajes que, siguiendo a los
dos grandes maestros de la cul-
tura contemporanea Duchanp
y Rauschenberg, le sirven para
elaborar su propia “retérica del
objetomismo”.

Ceramicas, murfiecas, jugue-
tes antiguos, complementos de
moda, estampas, almanaques...
objetos recolectados por sus
viajes, cedidos por amigos o en-
contrados por la casualidad en
paseos por lugares remotos...
todos ellos estimulan su voca-
cion coleccionista de fragmen-
tos de realidad que ahora se
engarzan y cosen en una nueva
estructura que reina vicloriosa
en los salones del arte.

Una seleccion de sus obras re-
cientes podremos ver a partir
del 10 cﬁe Enero en la Galeria
4 de Valencia, exposicion con
la que inicia una etapa centra-
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da en proyectos en Espana que
culminaran con una muestra en
la Galeria Biondetta de Madrid.

[t's been a decade since JARR put
on his first exhibition in Madrid,
l)l'l]lgmg li)gt‘lbll(‘l' two \\()I'|(]S'l)[
artistic expression: dance and pain-
ting. During all this time he has
g- bDuring f

been l()l'gmg a trajectory based on
constant investigation into the con-
cept and function of art in the con-
temporary world.

His vibrant, dynamic spirit picks up
the legacy ()l‘l’()l) culture that exists
in the essence of his most elemen-
tal reflections and actions. Some of
the unquestionably post-modern
attitudes that imbue Jarr include
his understanding of collecting as
an art that is intrinsic to shopping
as a cultural expression, the ideal of
the objet trouvé and his tendency
to objectify concepts in glass dis-
play cabinets which, like an Imagi-
nary Museum, preserve the artificial
life of the icons and references of
his creative universe. All this is in
consonance with his pictorial tra-

jectory, which has evolved in a very

personal way, like an essential ele-
ment of his artistic nature which
leans towards the combination of
l{mgll:lg('s in a game |‘||\'ul\|n‘gr mul-
tiple combinations of his partners.

This facet has been lauded by in-
ternational critics, who have been
carefully \\zll('hing his evolution
through his exhibitions in Europe
and America. A nomadic vocation
which has kept him away from the
Spanish artistic scene for a while,
yet always connecting him to Valen-
cia, which he represented at the 11
Biennale in Buenos Aires and the
exhibitions “La huella de Espana”
and “Fashion Art”; a circuit whi-
ch culminated last year with the
retrospective exhibition “Jarr. An

overview” which the Museum of the
Academy of Fine Arts in Mexico DI
dedicated to the young creator.

Regarded as the “enfant terrible of

the emerging Spanish art scene”,
Jarr returns to his native land with
more energy than ever in order to
('zll(‘goru'ulh express his interests

. .
based on his abundant love for the
object.

Pain or Pleasure: the expansion of

“objectivism”

Since his beginnings, Jarr has
shown symptoms of a heterodox
attitude to painting which led him
to break away from the two-dimen-
sionality of canvas, introducing ob-

jects into his compositions which

would soon be enriched by the ex-
pressive resources of collage. These
objects, condemned to oblivion by
the belligerent pace of fashion or
consumer greed which carelessly
discards what was once so desired
and useful in favour of our tran-
sient sensibilities, are now rescued
by the artist to give them a new life
in his works. For him, any object,
however small or insignificant it
may be, gives off an energy and tells
a story that can be interwoven in a
new dialogue from a poelic pers-
pective. This is how his sculptures
and assemblages take shape and,
following the example of two great
maslers of contemporary culture,
Duchamp and Rauschenberg, serve

to create his very own “rhetoric of

objectivism”.

Ceramics, dolls, old toys, fashion
accessories, illustrations, alma-
nacs... objects collected on his jo-
urneys, donated by friends or found
by chance during walks in remote
places... all of these stimulate his

vocation for collecting fragments of

reality which now captured and wo-
ven into a new structure that reigns
victorious in art galleries.
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You can see a selection of his recent
works from 10 January onwards al
Galeria 4 in Valencia, an exhibition
which kicks off'a phase focusing on
|)|'oj0(*ls in Spain and culminating
in a show at the Biondetta Gallery
in Madrid.
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